
Emil Alzamora’s, Longue Dureé. By Joshua J. Denton, age 18 

 

At first, the sculpture appears to be a prop for a movie about ancient 

Egypt. The intertwined figures can easily be mistaken for a mummified 

couple, or even a preserved couple from the city of Pompeii. The lasting 

embrace between the two figures immediately evokes strong emotion 

within the viewer. Some may feel the embrace is one of happiness; others 

may feel it’s more sorrowful.  Regardless of the occasion of the embrace, 

the piece is successful at making the viewer feel something: emotions that we have all 

felt, or long to feel, are portrayed through the sculpture and awaken our own memories 

and desires.  

 

Skyler Brickley’s, Untitled #4. By Tess Cronin, age 18 

 

It isn’t the museum’s most famous or most eye-catching piece. It’s not a giant canvas of 

neon cats, or a startling nude, or a shockingly realistic sculpture.  But if you really stare at 

it, Skyler Brickley’s piece speaks louder than the vibrating talking 

couch that occupies the same space.   

 

The piece carries an air of intimacy. We see (presumably) a man 

and a woman bathing one another in an otherwise empty body 

of water.  The observer can feel a bit voyeuristic, as if intruding 

upon some private moment between the two depicted. There’s 

something extremely intimate about bathing. Mothers bathe their 

children, putting the child in its most vulnerable state--stripped of 

everything but the cleansing water poured softly onto them.  

 

Water has a connection with purity and rebirth that spans throughout time and place. 

Just think of baptism. Water washes away any trace of the world; our cleanest form is our 

purest, most unadulterated form.  So to give someone that much power over you, to 

allow them to provide such a service, is an act of extreme importance. The intimacy of 

nudity comes into play in this piece as well. The nudity is not sexual in any explicit sense, 

but proves that standing unashamed and clothing-less beside someone is an act of 

complete trust. 

 

The two together show intimacy, trust, and love. When with your lover, it seems as nothing 

else in the world matters. The problems of the world, the dirt of the world, are washed 

away and you two are alone, standing in a shallow pool. The couple looks to be as alone 

as they feel they are at all times.  

 
 



 
Robert Mapplethorpe’s, Ken Moody. By Lily Wolf, age 19 

 

Robert Mapplethorpe’s Ken Moody showcases the face of a 

man, the bold, black frame imposing against the museum’s 

white wall. His eyes are slitted in ecstasy, or agony; his skin is as 

dark and decadent as chocolate syrup. The sheen 

ricocheting off of his bald head lights up the rest of his face, 

his eyebrows made a mere outline from the glow. The man’s 

mouth is a thoughtless circle, his plump lips relaxed and 

separated, and his nostrils are flared, suggesting a deep and 

satisfying inhalation. His expression conveys psychedelic bliss or sexual pleasure. Indeed, 

his entire presence – stark and offered on an otherwise black page – is quite intimate, a 

sensual piece for its one-on-one connection with the viewer. On the man’s right shoulder 

is a magenta flower, what looks to be a peony, or else a rose exploding with petals like 

velvet. His neck and collarbone are exposed, his torso is bare. Even the fine lines on the 

man’s neck inspire a sense of intimacy, deriving the image of him careening his neck 

toward his own chest, or the presence of a lover. Whether there is another person 

beneath the scope of the photograph or not is almost inane; the power and love created 

from each detail of the man’s bust shine through as real and as natural as each petal of 

the rose on his shoulder. 

 
Stefanie Gutheil’s, Big Cat Squeezing. By Gabby Yeagley, age 17 

 

In this very large piece, you see a very chaotic scene. There is so much going on, but the 

first your eye catches is an enormous cat. On top of the cat are three creatures. Two look 

like they could be pigs and the other is an unknown 

specimen who appears to be vomiting colors.  

 

Beneath the cat’s front right paw is another 

unknown creature but this one is pink and green. It 

looks like it’s being squished. Around the cat’s neck 

is a collar attached to a leash. There is a person 

sitting directly across from the cat holding the leash. 

All around, there are various things such as other 

smaller cats, tiny hills, pineapples, yellow and black creatures that could resemble cats, 

and other unrecognizable/un-nameable substances.  

 

The reason I like this piece is because of all the chaos that is going on. I love all of the 

colors that are almost thrown together but still seem to go well with each other. The artist 

says that she created this to represent all of the artists, musicians, dancers and writers in 



her life. I think that all of the chaos that is going on in the painting kind of shows the chaos 

in her life with all of these people. I believe that the person holding the leash to the cat 

could be the artist who is trying to take control of everything that is going on. 

 
Keith Edmier, Beverly Edmier, 1967. By Joshua Denton, age 18 

 

This piece captivates its viewer from the start. Its translucent skin 

reflects the light of the gallery ever so slightly. Its soft glow and bold 

color demands to be seen. After having gotten closer, the onlooker 

can clearly see that the sculpture resembles someone. Viewers might 

think the figure bears some resemblance to Jackie Kennedy. The 

figure’s clothes and hair are a kaleidoscope into a different era.  

 

The most compelling part of this sculpture is the fact that the woman is with child. The 

sculpture’s transparent skin allows the viewer to see into the woman’s womb, revealing 

the developing fetus within. This is where the transparency disappears, and a deeper 

meaning comes to mind. The reference to the past triggers a nostalgic feeling, giving 

reverence to the memories the artist wanted to invoke. The symbiotic relationship 

between mother and baby reminds us of the sacrifice mothers make for their children 

and awakens the gratitude that we as children can have for our mothers. 

 
Djordje Ozbolt’s, Offering. By Gabriella Yeagley, age 17 

  

The first thing that pops out is the vibrant blue sky in the 

background. Even though the sky is a vibrant blue, there are 

dark clouds and small marks of darker blues below. Beneath 

the sky is a woman wearing a long covering dress and a veil. 

She has her head tilted upward towards the sky with a halo 

hovering above her head. She is on her knees. It looks like 

there is a ray of light hitting her face. She is holding a string of 

sausages in her left hand and a dead chicken and a bouquet of flowers in her right hand.  

 

What I like about the painting are the shades of blue in the background and the contrast 

of the dark gray clouds against the sky. I also appreciate the talent that went into making 

the piece and all the details of it. I like that the artist can make a painting that is visually 

appealing but still manages to express its message. 

 

Sam Jinks, Woman and Child. By Joshua Denton, age 18 

                                                  

“Wow that’s creepy,” is often the first thing heard after someone first sees Woman and 

Child by Australian artist, Sam Jinks. The sculpture has this way of captivating a viewer. It 



can very easily be mistaken for another guest in the gallery. The 

sculpture has a force of gravity similar to the one that pulls the tides 

toward the moon.  The sculpture demands the attention of all the 

senses. The desire to reach out and feel the woman’s freckled skin is 

at its highest only seconds after viewing the piece. The hyperrealism of 

the sculpture makes it seem as if the sculpture should have a pulse. It 

is so realistic and captivating that it evokes an uncomfortable feeling.  

I suppose this feeling is a natural response to the lack of movement by 

the seemingly real woman and child. After the moments of skepticism 

and awkwardness, the emotional climate of the piece begins to set in. The elderly 

woman’s endearing embrace of a newborn communicates her irrevocable love for the 

infant and his continual need of the woman’s care, protection and love. This feeling is 

shown mostly by the woman’s closed eyes.  

 

Charles LeDray’s, My Baby. By Joshua Denton, age 18 

 

My Baby, by Charles LeDray, is an intriguing piece. The materials used 

to create the sculpture are not what are usually used to create a 

sculpture. The piece is extremely detailed with lace appliqués. Hand 

knitted fabrics and many delicate items evoke fragility and portray 

how delicate life is. The knitted infant held within the basinet appears 

to be asleep and almost suggest that the on-lookers need to be silent.  

 

 

 

 
Entang Wiharso’s, Inheritance. By Lily Wolf, age 19 

 

 A graphite family seated for dinner, 

 A mother, father, and their two bald-domed sons, 

 

All in traditional Indonesian garb, 

The mother with a fisherman’s knife holding her hair 

together in a topknot fashion. 

 

The flowers on her blouse are ornate and decadent,  

And circle her head like roses on a vine. 

All the males have their square tops fastened modestly at the neck, 

Their empty eyes completing the vacant simplicity of their aesthetic. 

Atop the table, speckled with orange scales, steel shining in the light, 

Is a sizable koi fish, its eyes wide, hollow plates and its silver tongue 



Protruding from its fat, gasping lips. 

 

The father is mustached, and he holds another man’s dissevered head in his hands; 

His left arm seems disproportionate, snaking impossibly around the head. 

Out of the base of the neck erupts a marble oozing of grey-white and orange, 

Near the same colors of the fish’s dense body. 

What is the fish? The fish is death, and we are eating it for dinner. 

We are not questioning the fish, or sharing stories of its legend; we are simply fathering 

to dine.  

 

The fish is our history, the loss of its legacy, 

In the same way the head is our past put to rest. 

 
Michael Raedecker’s, That’s the Way it is. By Gabby Yeagley, age 17 

 

Michael Raedecker’s piece That’s the Way it is is a very complex painting. First off, the 

use of thread and acrylic caught my eye. The artist 

uses thread in his work to add a dirty and grungy 

appearance. Another aspect that adds to the 

grungy look is the overall color of the painting. 

Almost the entire painting is done in a dull light blue, 

with the exception of the colored thread that is 

used, but even those colors are dull. In the painting, 

there are four small ponds. They start at the front with 

two ponds, and two more ponds are in the middle 

of the painting. Along the rim of the ponds is grass that looks like it’s almost taking over 

the ponds.  

 

The ponds are littered with plants and flowers growing out of them and one even has a 

rocking horse in it. In the background is a small cabin. Alongside the cabin are tall 

structures that look like they could be telephone poles or something like that. The artist, 

Michael Raedecker, has said that he likes to take old romantic settings, like a cabin, and 

make it look dingy and old. He also does this with the overgrowing ponds that are 

cluttered with junk. He has also said that he likes to do them in dull colors to represent a 

memory. This is ironic for me because the first time I looked at it, it reminded me of a cabin 

that my family goes to every year which, I guess, is why I like it. Even though it comes off 

as old and abandoned, there’s something about it that feels comforting. 

 
 

 

 



Shirin Neshat’s, Pulse. By Joshua Denton, age 18 

 

Pulse is quite the unusual piece. Its slight motion and 

monochromatic color scheme give hint to a deeper 

meaning. Immediately the viewer is aware of the 

dark place the artist was in when she created this 

piece. The dark shadows and position of the objects 

in the image evoke a feeling of depression. 

 

The deep sense of emotion sparks an array of questions that only the artist could possibly 

answer. The soft light invading the room speaks of a different feeling: it adds a touch of 

softness to the heavy, depressing image. I wish that I could ask the artist what the 

inspiration for this piece was. The solemnity of the piece strikes an emotion within the 

viewer: a feeling of loneliness and sorrow.  

 

Joel Otterson’s, CD Stereo Love Seats (Hot Wheels). By Joshua Denton, age 18 
 

This piece by far is one the most interesting artwork in the gallery. 

Why? This piece is something we all can recognize. Its semi-

functionality gives the viewer and immediate relation to the 

piece. Its bright colors pull you in while the materials used to create 

the piece leave you in complete awe. The two chairs are made 

of multiple different instruments such as the guitar, the piano, and 

a saxophone. The desire to sit on this piece reaches its peak only seconds after the first 

glance. 

 
Entang Wiharso’s, Inheritance. By Gabriella Yeagley, age 17 

 

When you first walk up to this large piece, the first thing that catches your eye is the bright 

red that contrasts against the shiny silver and dull greyish black. You see a family sitting 

at a table. On the table is the enormous red and silver fish, with its mouth open and 

tongue sticking out. At the head of the fish is a woman sitting with her hands just inches 

away from the fish’s tongue and opposite her is a man holding a head of what appears 

to be himself. Sitting between them on either side of the table are two children. They all 

appear to be staring at nothing. I really like this piece for a 

number of reasons. The intricate detail of the clothing on the 

woman and the details of the table. Also I like the bright pop 

of color on the fish that looks like it doesn’t belong, but still fits 

into the piece perfectly. I believe that this piece shows the 

family’s and, especially, the man’s devotion and love for the 

fish that he’s willing to sacrifice part of himself to it. 

 



Paul Pretzer’s, Ich und Er. By Gabriella Yeagley, age 17 

 

In Ich und Er, the artist takes something that would otherwise be 

familiar and kind of twists it. At first glance the painting looks like a 

normal portrait of two dogs. However, when you look closer, you see 

that there are changes in the dogs’ appearance that you wouldn’t 

normally see. There is a tall dog with long floppy ears and a small dog. 

That’s what you first see when you look at it. When you look closer 

though, you notice that the tall dog’s eyes are either being covered by hair or are missing 

completely. The small dog’s face looks like it’s hairless and he is either blushing or wearing 

blush. And it’s ears are long and sticking straight up. It’s hard to tell why the artist chose 

to paint them like this, but he said “…they are asked to make up their own stories, to 

interpret the work in their own way. There is no pre-thought storyline, but only fragments, 

that each viewer can combine differently.” My idea of the story behind this painting is 

the two dogs are victims of animal testing. Many animals have been known to lose 

eyesight when being tested, which would be why the tall dog’s eyes are missing or being 

covered. And the small dog’s face is deformed due to testing done on it possibly from 

blush. 

 

Angelika Krizinger’s, Untitled: Ambras & Hands. By Gabriella Yaegley, age 17 

 

When you first walk up to this piece, it’s a little underwhelming. You see two small pictures 

hanging on the wall. On one, there is a girl’s body. The girl is undressed and lying down 

with her body stretched out. The only parts of her body you can see are her torso and 

her thighs. There is also a piece of cloth covering a small section of her thigh. In the 

second picture, you see a small section of a girl wearing a blue dress. It is zoomed in on 

her upper thigh. There are flowers resting on her dress and a hand that is lifting the dress 

up a little bit.  

 

I like these pictures because they were taken from old paintings, but are focused on 

smaller, less noticeable parts of the paintings. The artist said that she did this to show how 

the hand gestures and body positioning are references to virginity, virtue, wisdom or 

power. 


